Introduction
This article is a sequel to [1] . Since [1] appeared, I have received many comments on Eva Hild's impressive ceramic sculptures. As discussed in [1] , Hild's sculptures are inspired by the pressures and strains of her life experiences, rather then topological forms as mathematicians might expect. 
Light and Shadow
The sculptures are elegant compositions of form and space and interact beautifully with natural light as seen in Figure 1 . In Figures 2, 3 , and 4, the images have a large range of beautiful light effects from white to black. The above examples illustrate how a sculptor can take one mathematical idea, the Mobius band, and create essentially an endless variety of sculptural forms depending on variations of shape, dimensions, and material. This enables one to appreciate the artistic significance All of the pictures shown in this article were created using ideas based on symmetry and chaos and can be viewed as expressing in an abstract way the underlying structure that lies within chaos and randomness. I started writing the programs used for these pictures in the late 1980's and, with Marty Golubitsky, wrote the book Symmetry in Chaos (OUP, 1992) which shows many examples of 'symmetric chaos' as well as giving some of the underlying mathematical ideas and algorithms. Almost all of the pictures shown in the present article use algorithms and coloring schemes that are far more sophisticated than the ones developed for Symmetry in Chaos. In particular, most of the patterns I show are "two-color" patterns: half of the symmetries of the pattern preserve colors, half interchange colors (see the brief discussion below).
My aim in this article is simply to show some pictures, and point out one or two characteristic features of the images and the way these relate to the underlying symmetry and mathematics. In a subsequent article (planned for the new journal JMA 
Triangular Cross Sections
Maria Andriopoulos was born in Greece and met her husband Gunnar Hall at the University of Colorado. After moving to Albany, NY, she received a BA and MA in Fine Arts at the University at Albany-SUNY, where she studied with Richard Stankeiwicz. She also took courses at the Arts Student League in New York City. She has been the recipient of numerous awards and her work resides in a number of public and private collections. For the linear elements, Maria uses a triangular cross section rather than a square cross section. The piece has one-third rotational symmetry around a vertical central axis. As one walks around the sculpture, spaces open and close and linear elements alternately play major and minor roles.
A second sculpture Odyssey is shown in Figures 2 and 3 . This is a particularly inventive form consisting of three joined units, each having three linear elements with triangular cross section.
The sculpture has multiple interesting viewpoints and, as in the case of Hjelmos, spaces open and close as one walks around the sculpture. The linear elements also interact in various ways.
In particular, the spaces between the linear elements alternate between basically horizontal and vertical. It is one of Maria's most intriguing sculptures.
The center unit in Figure 3 
Rectangular Cross Sections
Maria has also made a number of sculptures using rectangular cross ments is triangular. However, the width of the sides of the linear elements vary, unlike the constant widths in Hjelmos and Odyssey.
I consider the triangular cross section with varying width to be the strongest geometric characteristic of Maria Hall's works. The sculpture Passages II is shown in Figure 7 . Here the cross sections are also rectangular. However, the diagonal orientation of the sculpture does not seem to convey an architectural feeling even though the elements are joined at right angles. Rather this is a more pure design feeling, as in the case of Hjelmos in Figure 1 .
Maria Hall has also combined triangular and rectangular cross sections in certain works that will be discussed in a subsequent article. 
